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Introduction: The powerful civilization of Colchis has always caused an interest in
antiquity. Ancient Greek mythology impressively describes the power and wealth of the
Colchis kingdom. The myth of the Argonauts is a clear confirmation of this. Greek sources
describe the unique geographical location of Colchis, its trade potential. It was known that
Colchis represented a form of “gateway” to the whole of Asia, and its part of the Black Sea
coast was the best for establishment of colonies; According to various historical and
mythological sources, there were abundant gold deposits here, the Colchis possessed
knowledge of metallurgical technologies, medical and pharmaceutical science, as well as
plant science, and secret writing, which was considered a significant achievement in Greece
at that time. This was the main reason (economic, geographical, cultural) why they sought to
conquer foreign lands. This is also confirmed by the materials discovered as a result of
archaeological excavations, which is a kind of proof of the close economic relations between
ancient Greece and ancient Colchis and the Greeks' keen interest in Colchian culture.

It was exactly on the basis of these historical events that the myth of the Argonauts was
created. The myth which tells us about the Greeks' journey to Colchis in order to steal the
Golden Fleece. There are numerous opinions about what was meant by the Golden Fleece. All
the opinions expressed have the right to exist as well asitis logical to think that this could have
been a description of gold mining methods, ancient secret writing or theoretical and practical
knowledge of metallurgy, etc., which the Greeks really needed and that is why it was
important for them to obtain the fleece from Colchis, but it is even more logical to perceive
the Golden Fleece as a symbol of the state power and strength of the "gold-bearing" Colchis.

It is also important to note, as is already evident from ancient sources, that there are
historical events behind the myth of the Argonauts. As Strabo, a reliable historian and

geographer (1 st

century BC) claimed: "I swear by Zeus that this was indeed a long journey,
just like that of Odysseus and Menelaus..."

It is logical to think that Medea, the daughter of the great king of Colchis, Aeetes, the
powerful king, is also a real historical and mythological character. It is this myth of the ancient
era that became the beginning of the birth of the immortal story of Medea, amazing
adventure that appeared in different cultures, with different authors, in different aspects over
the centuries, until almost three millennia later she to her native land.

Itis Medea, her complex and interesting, multi-layered and multi-faceted - mythological,
historical, literary - character, that has become the main subject of our research. In particular,
the topic of our research is what kind of transformation the archetypal historical-mythological
character

-Medea - underwent in myth, in ancient (Greco-Roman), then in European and, finally, in

Georgian modern literature.
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Relevance of the research topic: The topic that we are investigating in our dissertation has
been studied by specialists in the relevant field, but has not yet been the object of
large-scale and systematic research. On the other hand, in the latest Georgian, and not only
Georgian, literature, new piece of work is being intensively created in various genres (drama,
lyrics, prose) with a different and modern interpretation of the artistic image of the literary
character of Medea. Medea still remains an interesting character for world (European and
Georgian) literature, therefore, demythologizing her as a mythical character, deconstruction
and reconstruction as a traditional literary character, and a complex analysis and research
with a new interpretation of her artistic face in the modern context (feminist, socio-
psychological aspects) are relevant.

The relevance of the research topic is deepened by the direction of the research, which
includes the analysis of the identity of the fictional character of Medea, because it is a paradox
that one of the most prominent and popular characters of world culture (myth, literature,

sculpture, painting, music, choreography...) was taboo in Georgian literature for millennia
and only in the 19th century, then, with caution and hesitation - in the 20th century. and

especially in the 215 century, became the subject to literary interpretations.

Research goals and objectives: The goal of the present research isa critical and
systematic study of the features of the transformation of Medea as a mythological character
into a literary figure on the example of old and new literary texts, accordingly, the goals we
have set allow us to trace the process of breaking stereotypes and reconstructing the

character in Georgian reality towards Medea.

Objectives: Toachieve the goals we have set, we consider the implementation of the

following tasks essential:

® Analysis of the archetypal mythopoetic figure of Medea in ancient myth (analysis of

primary sources);

® Research of the artistic features of the character of Medea according to ancient and

European literary texts, by various authors (novels, lyric poetry, drama);
® Medea in Georgian literature (by genres: novels, lyric poetry, drama);

® Demythologizing, deconstruction and reconstruction of the mythopoetic image of
Medea based on modern literary texts (new research aspects: analysis of sociocultural context,

psychologism, feminism, search for identity);

Subject and object of the research: In the presented dissertation, the object of the
research is the study of the facial expressions of Medea, the main character of the myth of the
Argonauts, in the context of myths (primarily, the myth of the Argonauts) and literary texts
(ancient literature (Hesiod, Mimnerme, Pindar; Euripides; Seneca, Ovid...), European
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literature (Cornelius, Racine, Jean-Anouilh, Christa Wolf, Flurakis...), Georgian literature
(Akaki Tsereteli, Grigol Robakidze, Otar Chiladze; Titian Tabidze, Ioseb Noneshvili, Manana
Chitishvili, Diana Anpimiadze; Nino Kharatishvili, Lasha Bughadze, Tsikolia, Mgeladze, etc.).

The investigation of relevant scientific studies, critical analysis, discussion with students,
etc. were important in the research process based on which it became feasible to determine
how the attitude of the Georgian reader towards Medea has changed, what new qualities she
has acquired as a character of myth and literature in the modern world, and therefore in

modern literature.

Research methodology: Considering the difficult and complex nature of the topic, we
considered it appropriate to use a complex method, a combination of various research
methods (traditional, unalternative and modern) tested in literary studies, which allowed us
to explore the main issues in depth: initially, we studied the relevant literary texts using the
textual research method; at the next stage, we analyzed the similarities and differences in the
interpretation of Medea's artistic appearance in the texts of different authors of different eras
using the comparison - contrast and comparative (systematic comparison) method; the
historical - culturological method allowed us to study the issue in the context of cultural
paradigms.

The method of typology greatly helped us in perfecting the research, through which we
were able to conduct a comprehensive analysis of all the texts available to us, and the results
obtained were sorted into the appropriate chronology and content using modeling and
structuring methods. We used the methods of induction - deduction and text analysis -
synthesis, which allowed us to draw logical conclusions. The feminist research method was
effective in the process of analyzing the gender roles of the characters, and in general, the
social status of women. The method of symbolic analysis helped us find the main cultural
code of Medea's mythopoetic face and identify her archetypal face, which made it necessary
to access the psychological depth of Medea's character and analyze the internal conflictsin her
subconscious. At the next stage, it became necessary to decipher the symbolic codes of the
character's behavior, which we carried out using the semiotic method.

Medea's mythopoetic image provides inexhaustible possibilities for interpretation, which
justifies the use of diverse methods of reading texts and research in the process of doing
research, which helped us study Medea's multi-layered and complex nature; The
combination of methods allowed us to deeply explore the presented topic in various
dimensions and to obtain the result that we set at the initial stage of the research. It should
also be noted that, due to the complexity of the research topic, the research is
interdisciplinary in nature and is based on the synthesis of various humanitarian directions

(history, source studies, archaeology, cultural studies, etc.).
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The status of the study of the problem: The multifaceted face of the historical-
mythological- literary character, Medea, has been processed and studied many times in the
academic space, however, due to the relevance of the topic, there is still a lot to be studied.
This fact, along with the change in the thinking of time and civilization, is also due to the
emergence of different interpretations of the ancient myth by Georgian writers in recent
times, which automatically leads to a different “reading” of the character, which provides a
basis for conducting new studies, supplementing and deepening existing studies, and in this
regard, there is quite a lot of work and research to be done.

An important scientific material for the study of the issue is the study of relevant
scientific studies carried out at the Department of Classical Philology of Thbilisi State
University (textual analysis of the plot of the myth, comparative analysis of ancient Greek
texts, psychological study of the image of Medea, literary interpretation of the character of
the myth) and its processing with complex and interdisciplinary approaches. It should
also be noted that the mythological Historical contextualization of the issue is also large-
scale study, which includes Georgian/Colchian-Greek relations and the study of the Colchian
civilization of the ancient period. It should be noted that the issue of Medea was initially
studied by Akaki Urushadze, Levan Sanikidze and others, although this was an attempt to
study the character only in a historical context, while literary research (the scale of the
character) is actively being conducted by Rismag Gordeziani, Nana Tonia, Ketevan
Nadareishvili, Levan Berdzenishvili, Sophio Shamanidi, Irine Darchia and others. It is
precisely their names that are associated with the emergence of new horizons for the

character of Medea in Georgian literary studies.

Scientific novelty of the work: The scientific novelty of the topic presented in our
dissertation is the first attempt to study Medea's image from myth to modern literature.
Separate studies have been published before, but a comprehensive, systematic, large-scale
study taking into account various aspects has not been carried out so far.

We consider the strength of the work to be the multifaceted study of the literary
character - Medea - in psychoanalytic (trauma, emotional violence, identity crisis), gender
(feminist hero), intercultural (in the context of different cultures), postcolonial (marginality,
cultural trauma) and interdisciplinary (literary studies, sociology, culturology) contexts on

the example of texts from different periods.

Theoretical value of the work: The theoretical value of the dissertation is the study of the
evolution of the mythopoetic image of Medea of Colchis, a large-scale character of ancient
myth and world literature, from the hypostasis of the great archetypal goddess, the
daughter/queen of the king of Colchis, to the manifestation of the deep psychological and
socio-cultural identity of our modern feminist immigrant women, which infinitely expands

the existing theoretical discourse and opens up new perspectives for research.
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Practical value of the research: The research provides an opportunity to use the results
obtained in the lecture and seminar process during the teaching of literature (ancient,
European, Georgian). Based on familiarization with the modern interpretation of the
materials, students will be able to understand the issue in depth, critically discuss it, and
present their own critical position in an argumentative manner.

The presentation and introduction of an in-depth analysis of the artistic character of
Medea will be especially interesting for the academic (researchers, lecturers, students) and
creative (theater, music, fine arts, choreography, etc.) community interested in this issue, who

often resort to modern interpretations of classical characters.

Structure of the dissertation: The given dissertation corresponds to the academic
standards established in the relevant field, and the research structure is presented in
accordance with the set research goals and objectives.

The dissertation presented by us consists of an introduction, five chapters and
subchapters, conclusions of the research and a list of used literature.

The introductory part of the dissertation describes and justifies the relevance of the
research topic, outlines the main goals and objectives, the subject and object of the
research, and also formulates the state of the study of the issue, scientific novelty, research

methodology, theoretical and practical values.

In the first chapter, "The Mythical Genesis of Medea’s Image”, we discuss the
original sources of the myth, its main versions and mythological archetypes, as well as
describe the socio-cultural environment, the divine genealogy of the character (through the

lineage of Helios) and the cultural space of Colchis at that time.

In the second chapter, "The Transformation of the Mythopoetic Image of Medea
in Antic and European Literature”, - we analyze how the transformation of the
mythological character into the main literary character took place; what was the original
image of Medea in classical Greek, Hellenistic, Roman and European literary texts, what new
meaning she acquired as the hero of a literary text and what she lost from the myth; we also

highlight the authors' attitude, interpretations, towards the character.

In the third chapter, “The Reception of the Medea Myth in Georgian Literature
(Poem and Novels),” we directly discuss the attitudes of Georgian writers towards the
character of Medea, analyze how the initial attempts to describe Medea’s image appeared in
Georgian literary texts and poetry, what were the causes and main problems of such attitudes;
we also try to find the causes of the different views of Medea between Greek and Georgian

authors.
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In the fourth chapter, “Medea’s Mythopoetic Image in Georgian Poetry,” we
discuss the poets (Titsian Tabidze, Ioseb Noneshvili, Mukhran Machavariani, Manana
Chitishvili, Diana Anphimiadi, etc.) who express sympathy for Medea, support her, and try
to find excusing arguments. However, sadness and heartache due to the tragedy that occurred
are felt in their poetry. They tell us the story of a woman deceived in the name of love, who,
although she was a victim of betrayal, still did not lose her strength.

In the fifth chapter, “Medea in Modern Georgian Drama Discourse”, we investigate
the new views of modern writers, new “readings” and interpretations of the literary character
of Medea, and their generative reasons that have found literary generalization. In this chapter
“The Return of Medea — Changed Stereotypes,” the quantitative and qualitative results of our
modest sociological research and their critical analysis are presented. The research highlights
the changed stereotype of Medea in modern Georgian society: Medea is not ashamed of her
betrayal and cruelty, they try to explain the reasons for her behavior, justify and defend her
(they do not hesitate to advocate for her), but they are proud that she is such a strong Georgian
woman.

For contemporary youth, the archetypal image of Medea is not a cruel, power-hungry,
vengeful, “mother who kills her children”, but a strong woman who is confident in herself
and her abilities, a proud woman seeking and finding her own identity.

The presented dissertation, along with the above-mentioned research chapters, includes
the concluding statements of the presented issue and a list of used literature.
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I Chapter: "The Mythical Genesis of Medea’s Image”

The mythopoetic face of Medea is complex and multi-layered, its scale is caused by the
historical, cultural, religious, social and psychological layers outlined in the plot of the myth
of the Argonauts, which affect the main character of the myth. Accordingly, taking into
account the above circumstances, our structural study and elaboration of the myth of Medea
requires taking into account the classical definition of the definition of myth, according to
which a myth is an “information scheme”, of which there are many versions.

Around the story of Medea, from time immemorial, people have been both the
transmitter and receiver of this story, therefore it was a sample of collective creativity from
the very beginning, thus, we should begin the chronological study of the character of Medea
from the ancient sources of the myth of the Argonauts and from the versions of the same
myth.

The myth clearly defined the power and wealth of the highly developed Colchian
civilization, because at that time the entire Greek world knew that Colchis was a place of
strategic importance, which had the best geographical location, and the people living there
possessed a high martial culture, knowledge of metallurgy, the art of metalworking, a high
level of astronomical knowledge and the art of trade; the land of Colchis was always
associated with gold, iron, wood and honey, which is why they had a constant interest in it.

In the myth, the Golden Fleece appears as a symbol of the power and wealth of Colchis,
the government of Aeetes. Whatever the Golden Fleece was (and there are many versions of
this in myth and other sources: a luxurious loot, a ritual garment, a source of technological
knowledge of gold mining/metallurgy, a secret writing system, etc.), it is clear that it was an
object of sacred significance, a sign of power, which was considered a symbol of the
legitimacy of the royal power of Aeetes.

Initially, Medea appears in the myth as the daughter of the powerful Colchian king
Aeetes, and her divine genealogy is defined from the very beginning: the great-
granddaughter of the Titan Hyperion, the son of Uranus and Gaea; the granddaughter of the
sun god Helios; the daughter of the powerful king Aeetes; the nephew of the sorceress Circe;
the priestess of the temple of the great sorceress goddess Hecate. Accordingly, she had many
supernatural abilities, first of all, she was a pharmacist and a plant keeper (Garden of Hecate,
Garden of Medea).

From antiquity to the present day, she has been associated with the magic of medicine,
therefore the term medicine may also come from the name of Medea, because according to
myth, she was endowed with an amazing gift of healing and could cure many incurable
diseases, at the same time prepare deadly medicines/poisons. She possessed the greatest secret
of life and death in the world: she had the ability to revive the newly deceased and return the
former youth to the old, she possessed the skills of conducting magical rituals, controlling
natural elements, and she flew across the sky in a chariot sent by Helios, in which dragons

were harnessed. In her image, undoubtedly, the greatest magician, sorcerer and sorcerer
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archetypal character of the ancient world appears to us from the myth.

In countless versions of the myth (except for the Orphic Argonautica), one thing is
unchanged and clearly defined: without the sorceress Medea, Jason would not have achieved
his goal, would not have been able to fulfill the most difficult tasks of Aeetes, would not have
been able to master the Golden Fleece, and the journey of the Argonauts would have ended
in vain. The main motif of Medea's actions is love, the force that, according to Greek myth,
participates in the process of cosmogony and directs everything in this world, in the cosmos.

After the episode of the abduction of the Fleece, the main object of study is the theme of
the murder of children by Medea in the oldest versions of the myth, which is presented in
various aspects. The materials reveal that when Medea refuses Zeus' love, she hopes for Hera's
support and hopes that she will protect her children and promise them immortality.
Unfortunately, this does not happen and Medea's children are killed in all possible versions of
the myth, but the subject of their killing is different, depending on the versions: were they
killed by the Corinthians or Medea?

One of Medea's great sins remains her murder of her half-brother, Apsyrtus, which is
narrated differently in different versions of the myth: Jason kills him? Medea kills him? The
Argonauts kill him? The fact is that the sorceress Circe cleanses Medea of this sin.

The list of Medea's grave sins, in the versions of the myth, includes the torture of Jason's
new wife, Creusa/Glauce, and her father, Creon; as well as Peleus's cruel revenge on Jason's
uncle, the attempt to kill the great hero, Theseus, and, presumably, many others.

There are many versions of the myth about what ultimately happened to Medea - in one
version, the woman, unhappy with the murder of her children, returns to her native Colchis
(returning the royal throne to Aeetes). In another version, the "refugee Medea" in a foreign
land first goes to Heracles, then to Aegeus in Athens. According to one version, Medea
became the wife of the great Greek hero, Achilles (after her mother, Thetis, revived her and
brought her from afterlife world).

Mythological Medea, as a great goddess, appears purified and forgiven of all sins —
presumably by the gods. Dante assigns a place in Hell to Jason for betraying Medea:
“Punishment has befallen him because of Medea” (Inferno 18:96). The mythopoetic image
that brings us closest to Medea is the vision of her ascending into the sky in a chariot drawn
by winged dragons (Euripides).

The study of the genesis of Medea’s mythopoetic image has revealed that her character
gained significance already in Greek mythology and later secured a place in world literature.
In recent times, the artistic persona of Medea has become increasingly relevant in Georgian

literature as well.
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II Chapter: "The Transformation of the Mythopoetic Image of Medea in Antic
and European Literature"

2. 1. Medea in Classical Greek Literature

Medea has become a powerful source of inspiration for writers in classical Greek
literature. The immortal story of the Colchian princess is made significant by the fact that
her great name is clearly visible in the dramaturgy of the Greek classical period, where the
adventures of Medea and the Argonauts are described and narrated in detail.

In the texts of ancient literature that have come down to us, the mythological features of
Medea's mythopoetic face are mainly preserved, although the influence of the literary
interpretation of the character is still felt, which is due to the author's vision and the influence
of his contemporary literary and philosophical tendencies.

When presenting Medea's artistic face, Greek literary texts emphasize her wisdom,
strength, courage, and unique talents. They also show her deep emotional world as a literary
character, a strong internal conflict, a difficult path of love and revenge, and accordingly,
gender aspects and the search for personal freedom, etc. issues are considered.

There were no rules and laws for Medea, she was a free woman who made her own
decisions, because she was independent even in a foreign land. This reality was very well
reflected by Greek authors. In their texts, it can be clearly seen that Medea had a different
freedom from others. We can assume that the writers' intention was to open the eyes of the
population of that time, because society was experiencing a social crisis, the role of women
was completely neglected, and Medea was a kind of salvation, setting an example of how
strong a woman should be.

In a closed world where Medea was considered a stranger, everyone feared her, because
they did not know what she was like, what she had done, and what she would do in general,
so the women sacrificed her. They feared Medea because they felt her strength. Medea is
thrown out of the city, her children are taken away, her husband betrayed and she is left
without everything, most importantly without love, and despite this, she begins to fight
against reality, which no Greek woman would dare to do.

It is noteworthy that women are especially afraid of Medea and, instead of supporting her,
they are angry and disgusted with her, because she tells all women that there is a
possibility to change reality, that they should not accept the situation they are in, this is one of
the attempts to awaken in all women the desire for self-determination, which was so lacking in
women of that time.

Medea loudly told all the women that they live in "darkness", so she calls them slaves
who do not respect themselves. All this increased their hatred for Medea, because the women
saw their real condition and were angry at Medea's revelations, Medea made them lose their

peace.
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Left alone in the face of society, Medea, who had no other way to save herself, decided
to "break the order" and became the first woman to speak out against inequality. She had an
idea that such a world around her did not exist at all, and therefore she destroyed everything,
she simply had no other choice.

Drama, unlike prose, presents a woman as "strong", it assigns her an important role in
society.

Medea is a different woman, unlike anyone else, so the authors of the drama were
interested in her, they wanted to show others a woman who was in charge of herself and her
life. Medea, after all, always made decisions herself and did not need anyone else's permission
to do so.

Medea was a kind of protest against the reality in which women of that time lived,
although there is another opinion that perhaps the Greek authors wanted to say that Medea
was able to do what a barbarian could not do, which Greek women could not.

Jason tries to turn Medea into a Greek woman and make her obedient to her husband,
like Hellene, but Medea is a child of another country, everything is foreign and unacceptable
to her, that's why she does not give up and fights for her interests.

Medea was a rebellious woman, she had many things that distinguished her from Hellene
women, but she also had something in common with them. She was betrayed and abandoned,
just as Hellenic women were abandoned by their husbands. These women were united by a
common pain, a broken family. Classical Greek literature took Medea out of the closed
structure of myth and made her a literary character, giving her the opportunity to speak, act,
make mistakes, love, and sacrifice, thereby bringing her closer to the reader

and granting her immortality.

2.1.1. Mimnermus - the invincible power of love

One of the first authors to mention Medea, the lyric poet Mimnermus, is known as the
author of love elegies. For the author, the main thing was love, without which life was worth
nothing, therefore, the elegies he created reflected the peculiar perception of love in ancient
Greece. He tried to transfer the legend of the Argonauts, which belonged to the epic myth,
into lyric poetry, he first mentioned the goal of the Argonauts' campaign in the country of
Aeetes- the "Great Fleece".

For him, the main driving force in life was devotion to love, so he sympathized with
Medea, one might say that he understood her the most. The lyric poet's worldview is
generally pessimistic in all his texts, towards those people who have lost love and a loved one,
according to the poet, such a person lacks two most important things - the ability to rejoice
in the light of the sun and the pleasure of Eros.
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Mimnermus’'s view of public opinion is particularly different, he is not interested in the
gossip of his fellow citizens, the truth is the most important thing for him. That is why he
believed that Medea was right before herself and love, because she fought for happiness and
the eternity of love, therefore all the crimes she committed were forgiven by Mimnermus,

because the power of love is invincible for him.

2.1.2. Pindar: Pindar's interpretation of the Medea myth

Pindar was a brilliant representative of choral lyricism, he was the first to extensively
elaborate and discuss the myth of the Argonauts, his IV Pythian ode consists of 300 stanzas. In
general, Pindar attached special importance to myths as stories reflecting the legendary past.

He consistently conveys the myth of the Argonauts and tells the story of Medea's love in
a different way, believing that Medea was nevertheless rewarded by God with great love for
Jason and that is why she was so strong and indomitable. Accordingly, Pindar tried to bring
the reader closer to Medea's spiritual feelings and, on the other hand, convince them of the
correctness of his opinion. He emphasizes Medea's glory, her fearless character and her ability
to bravely cope with the difficulties that lay ahead (Medea's speech).

The author describes in detail that Aeettes’ most difficult task would have been
impossible without Medea's help. Of course, Medea, who is head over heels in love, decides
to help Jason and

gives him the ointment she has prepared, which will soothe his pain. "He no longer feared
the fire, but trusted in the medicines of the Colchian woman" (p. 11). With such a description,

Pindar once again showed us the scale of Medea's character and the magical nature of Medea.

2.1.3. Euripides' "Medea" - a cruel vengeful woman

Euripides's artistic interpretation of the tragedy of Medea brought him particular fame, as
it is considered one of the main works in the tragedian's work. The tragedy was performed
before a wide audience in 431 BC at the festival of Dionysus, where it took third place, which
meant a complete failure for both the author and the work, although it completely changed
the stereotype of Medea's face established in Greek literature, because Euripides offers us an
unconventional version of the development of the myth and, in fact, creates a new mythos.

Euripides was called a misogynist because he described women in his dramatic texts with
complete cruelty. This is confirmed by his main tragedy Medea, where “the actions of the

characters are dominated by earthly passions, hence human vices” (R. Gordeziani). This
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allowed the author to deeply analyze Medea’s artistic image, showing us a vengeful woman
who sacrifices her own children and is ready to destroy everything she has created. The
playwright describes Medea’s choice, which is very tragic and terrifying: Medea handed over
the Golden Fleece, the symbol of the power of the Colchian land, to Jason, thereby betraying
her homeland and her father, she killed her brother to stop the Colchian persecution, she
killed King Pelias at the hands of his own daughters, turning him into ashes. Creon, the king
of Corinth, and his daughter, and finally his own children, were killed. And all this was done
with the greatest evil because of Jason, whom he ultimately betrayed and abandoned.

This cascade of heart-wrenching tragedies was perhaps necessary for Euripides to intensify
the plot of the tragedy and influence the reader, because without this episode, Medea (both
the tragedy and the personage) would not be so popular today.

This point of view is also reinforced by the versions according to which Euripides made
Medea a murderer at the request of the inhabitants of Corinth, in order to free the
Corinthians from this sin. However, this is only an assumption, and the question of whether
Medea killed her own children remains a subject of controversy today, with different versions
of the myth Considering.

‘We can freely say that Euripides broke the ancient mythological and literary pattern and
offered something new to the Athenian audience: his Medea is not noble, but a barbarian and
a murderer, a Hellene would not have behaved like that! (Euripides, Medea: 1339)

In conclusion, we can state that Euripides, with this interpretation of the myth,
immortalized Medea and laid the foundation for numerous interpretations of her tragic face,
throughout world literature, which has been interested in characters who are different,
different for centuries, “My nature is different, cruel to my enemies, merciful to my lovers, /

Only such are worthy of great honor” (Euripides, Medea: 808-810).

2.2.Medea in Hellenistic Literature: In the literary texts of the Hellenistic, or
Alexandrian, era, Medea's personification is distinguished by its multi-layeredness, because
the author interested in
the plot of the myth of the Argonauts of this period - Apollonius of Rhodes - focuses
on several important aspects of the myth's character when describing her. He is interested in
Medea:

> Asa magical figure (who possessed outstanding magical abilities);

> Asa tragic hero (who represents a complex character with emotional and psychological
burden);

» Asan important participant and symbol of political and social conflicts;

It is with such deep psychological features that Medea was imprinted in the literary texts
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of the Alexandrian period, and it was also during this period that the main keywords
“barbarian” and “foreigner” were used in relation to her, which gives us the opportunity to
delve into the study of Medea’s character in cultural and gender discourses and to identify the
archetypes of the then public consciousness.

It should also be noted that the mythopoetic image of Medea, established in the bosom
of Hellenistic literature, had a great influence on the authors of the subsequent period who
were generally interested in the subject of Medea, and made her a source of inspiration for all
subsequent literary eras.

>«

By studying the structure and content of the text of Apollonius of Rhodes’ “Argonauts”,
we can definitely say that the epic poet had at his disposal all the materials that existed at that
time about the myth, because we see in detail the complete transmission of the archaic
version of the Argonauts’ legend, Apollonius is well acquainted with all the existing sources
(historical, mythographic, literary) about the Argonauts.

In terms of plot, it seems that there is nothing new with Apollonius and he repeats the
same thing as his predecessors, but we can still find similarities and differences. In general,
“Argonauts” is not an internally coherent poem, but the author’s attitude to the issue is still
visible. “Three important innovations are evident in the work of Apollonius of Rhodes: the
decisive importance of Eros, the analysis of psychological processes and the concept of a new
type of weak, emphatically non-heroic hero” (R. Gordeziani).

Medea saved Jason from the ordeal and provided him with great help, sacrificing her
homeland and her father for him. Jason promised her the following promise in return: "You
will adorn our bed in the wedding hall, and nothing will break our love" (Argonauts, III,
1128-1130).

Also in the same episode, it is mentioned that Medea helps Jason steal the fleece and flees
from her native land with the Argonauts. After fleeing, they are pursued by Apsyrtus, whom
they recklessly kill.

Although Jason killed Apsyrtus, the author symbolically bathed Medea in his blood and
charged her with this grave sin: “The hero filled his vessel with black blood, which had burst
forth like a fountain, / and poured it on his white cloak and robe, which he had turned away
from (Argonauts, IV, 472-473).

It was precisely to purify them from this grave sin that the gods sent them many trials.

It is clear that Apollonius of Rhodes is influenced by Homer, because he wanted to imitate
the greatest writer in the world and become the author of the best heroic epic of his era,
therefore he

tries to develop the action with his own interpretation and introduces motifs depicting
Medea’s passion and love, which later gave rise to the development of the Greek novel.

The heroic epic of Rhodes also had many critics ( Callimachus and his circle),
nevertheless, it still gained fame, it became a kind of starting point for the Roman writing of

the following period, because it was imitated by Roman poets (Valerius Flaccus, Ovid), and

90



Apollonius' poem also became the main pillar of the "Orphic Argonautics" created in the
following period.

Apollonius of Rhodes created a literary model of the myth of the Argonauts, which
became paradigmatic for the literary processes of the following period.

2.3. The mythopoetic image of Medea in Roman Literature:

In Roman literature, the tragedy of Medea undergoes significant changes and thus departs
from the views established in classical Greek literature. In the literary texts of this period, the
authors try to present a deep psychological portrait of Medea, they describe in detail her inner
suffering, emotional state, and also place less emphasis on her rage and cruelty. It should also
be noted that in Roman tragedy, Medea's magical abilities are presented more sharply, in turn,
intensifying her inner tragedy.

Another important factor is that the Romans speak of Medea's social oppression, which
included gender and cultural discrimination, because Medea was a woman whom society
perceived only as a wife, and her opinions and feelings were not given any importance. She was
also a foreigner (from Colchis), therefore she was viewed as a barbarian, and her social status
was directly dependent on her husband. After Jason's betrayal, she was left without legal and
social protection, and to cope with this situation, she had only anger and envy as the only
weapons to save herself. It is precisely these details that Roman literature emphasized in the

texts that presented Medea to us.

2.3.1. Seneca- Transformation of the Character of Medea:

The myth of Medea was relevant not only in Greek but also in Roman literature, a clear
example of this is Lucius Annaeus Seneca's "Medea", which, of course, is influenced by
Euripides' play, it tells the story of a Colchian princess who killed her children in revenge, but
still the author's individual vision is felt in the interpretation of the Greek myth. Seneca's
version of the Medea myth gives the character much more psychological depth and is
noticeably pathetic, at the same time they have the ability to self-judge, Medea recalls the past,
"everything returns to her memory" (Seneca, Medea, Act II, 130): the glory of the Colchian
kingdom; The legendary stolen fleece, the little brother of the wicked girl of the sword-
slashed brother, the body cut into pieces by the sword, thrown into the sea to his father,
while old Pelias is boiling in a copper cauldron, letter by letter. I killed without a god and
often shed blood, although I have not committed a single crime out of anger: they were
always dictated by unhappy love” (Berdzenishvili, 2022:252).

Another main nuance distinguishes Seneca from Euripides: “In classical Greek tragedy,
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murder occurs behind the scenes. This tradition is not preserved in Seneca. Medea kills
one son during a

monologue, and the other in front of Jason” (Gordeziani, Tonya, 2005:377), this changed
plot also speaks of the playwright’s individual handwriting.

Seneca's Medea is stronger than Euripides' Medea, her inner tragedy is deeper in Seneca,
the depth of her spiritual suffering is also shown, and envy is perceived as the only way to
survive.

Unlike Euripides, Seneca gave Medea more "speaking" and devoted the entire play to Medea's
monologue, she begins and ends this entire tragedy, here we see a lot of conversation and
little action. Although Medea is strong and unyielding in Seneca, the chorus does not
sympathize with her, on the contrary, they support Jason.

Seneca also considers Medea as a cosmic ruler of the world (the theme of the preparation of
poison), emphasizes her magical power, and uses magic as a weapon of revenge and
emphasizes Medea's power: "I am Medea now, my talent has grown through crime" (Seneca,
Medea, Act V,911). Seneca's Medea is a strong-minded woman who knows exactly what fate
has in store for her, but she still cannot control the passions that bring her (the murder of
Apsyrtus). Medea is more feminine than the Roman writer, but wise, dangerous and ruthless.
Medea has a future, a place to go, where she can continue living, while Jason is doomed.
Seneca's role in popularizing the character of Medea is truly great, because he was the writer
who adapted Medea to the reality of Rome and breathed a new spirit into her, much stronger

and Commanding.

2.3.2. Publius Ovidius Naso - The Destructive Potential of Love in the Myth of
Medea: Publius Ovidius Naso, a representative of the poetry of the Augustan era, is interested
in the myth of Medea, whose work includes virtuoso verses, elegies and poems, where he
speaks of free and unrequited love, human feelings. The poet was also interested in
mythological plots and conveyed them to us with his own interpretation.

Ovid's collection "Heroids" is built on the theme of love, where the spiritual feelings of
women abandoned by their husbands are conveyed. This collection consists of 15 letters, one
of which is "Medea's Letter to Jason"; The poet also speaks about Medea's magical power in
"Metamorphoses" (VII); In the “Sad Elegies,” Medea recalls the brutal murder of her brother,
Apsyrtus (“Tristia” I11,9,20-30).

Medea’s letter to Jason, narrated in the collection “Heroides”, reflects the passionate love
that Medea herself speaks of very emotionally: “This was the first breaking of my mind. I saw
you and I perished!” (Heroides XII,30-40). The Medea of the Heroides is distinctive and
diverse, a fighter and a strong woman, because Ovid was probably also fascinated by such

strong women.
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As for Ovid's "Metamorphoses", here too the story of Medea and Jason is presented with
a different, authorial interpretation, while Medea's artistic image is elevated, she is presented
as a strong, fighting woman who has become a victim of her strong love, whom she is
subjugated against her will by a "new power" and cannot obey her mind (Metamorphoses, VII,
"Jason and Medea", 19- 20). Ovid also emphasizes Medea's magical power (the ritual of Aeson's
rejuvenation), which allows her to speak to cosmic forces (Metamorphoses, VII 240-290)

In conclusion, we can say that Ovid's work captures Medea's strength, the generosity of
her inner nature, her pure love and the struggle to preserve true love. Ovid's multifaceted work
has been a source of inspiration for poets for centuries, thus contributing to the popularity of

the character of Medea.

2.3.3. Valerius Flaccus - “Argonautica”:

Another brilliant representative of Roman literature was the poet Valerius Flaccus, who
wrote the poem “Argonautica”, which consists of eight books, describes the journey of Jason
and the Argonauts to Colchis and the story of the Golden Fleece, but is unfinished. It is likely
that the author is influenced by Apollonius of Rhodes and his predecessor Roman writers, but
the author also adds his own original touches to the story and describes in detail the journey
of the Argonauts, obstacles, heroic adventures and the love story of Medea in the poem.

In general, in Roman literature, Medea is a cruel and vengeful character, but Roman
authors also investigate the motifs for committing such an act, Jason’s betrayal; According to
Flaccus, Medea is a strong and combative woman who constantly stands by Jason's side and
helps him.

The last, eighth book ends with Medea fleeing with the Argonauts, while Apsyrtus meets
them at the mouth of the Danube; it is noteworthy that Jason is thinking of returning Medea
to the Colchis, thinking that this will get rid of the Colchian pursuers. Jason has already
betrayed Medea and sacrificed his love, but since the text is probably unfinished, we do not
know how the story developed.

Flaccus presented the spiritual feelings of the characters with psychological depth and
created a text that is distinguished by its artistry and is considered an important source for

those interested in the study of Roman literature and epic poetry.

2.4. MedeainEuropean Literature:

In modern European literature, the plot of the archaic myth of Medea and the Argonauts
has been significantly transformed and adapted to new trends, which include:
> Feminist reinterpretation of the plot of the archaic myth - Medea's story is discussed in
the context of gender inequality;
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> Postcolonial perspective - Medea is presented in modern texts as an "other', a

representative of a foreign culture (barbarian);

> Psychological analysis - attention is focused on Medea's spiritual traumas and her inner

world;

> social criticism - authors use Medea's story to analyze the problems of modern society.

Therefore, we can say that Medea in contemporary European texts is a complex
character, whose actions are determined not only by the context of personal revenge, but also
by social and political grounds, who actsrationally, experiences an internal struggle
between passion and responsibility, and chooses absolute freedom.

European authors (Pierre Corneille, Jean Anouilh, Christa Wolf) when describing the myth
of Medea use the main ideas and problems of the era that coincide with the period of their
work, for example, Corneille uses the ideals of classicism, Anouilh uses the problematics of

existentialism, and Wolf uses feminist and postmodernist approaches.

2.4.1. Pierre Corneille - Demonstration of the role of Medea: Pierre Corneille, who
was called the Homer of France. Although “Medea” is not considered his best work, this work,
written in 1635 and based on the Greek myth of Medea, made the author immortal a year later
and granted him the status of a permanent member of the French Academy, because Corneille
made significant changes to the original version of the myth.

The play consists of five acts and strictly adheres to the principle of the unity of classicism,
the action takes place in Corinth, during one day, because Corneille condensed the
mythological plot so that the entire drama could be contained in 24 hours, he was also the
first author to abolish the chorus and offer the general public a new interpretation of the
character of Medea, he is interested in the sorceress Medea and her “sorceresses”.

It is clear that he relies on Seneca, but he is also familiar with the works of Euripides and
Ovid, takes their texts into account, but creates his own Medea, who in the text is not only a
vengeful woman, but also a deep-thinking person who understands her own inner world.
The character of Jason appears to us in Cornelius as a victim of political pragmatism and
personal ambitions, a cynic and a false character, for whom his triumphant desires rise above
remorse (Cornelius, Medea, 1,2: 172)

Cornelius' Medea is also exiled in a foreign land, but proud as a "descendant of the sun"
and does not compare herself to anyone; she is a sorceress who speaks to Helios as a child of
his race and asks for help in overthrowing Corinth. Her revenge is cruel, even suppressing her
maternal feelings.

The finale of the work is worth highlighting, different and unexpected, in which Jason
decides to kill his children ("the instruments of the rage of a foolish mother") to take revenge
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on Medea, Medea only precedes him in taking revenge. Jason in the finale is demoralized and
humiliated, weak, helpless and confused, which is why he ends his life by committing suicide,
punishing himself for not being able to punish Medea (V,7:1621).

Cornell's drama deepens its drama and tragedy, raising important philosophical issues:
the conflict of personal dignity and social responsibility, the moral justification of revenge
and the confrontation of human passions and reason, and as a result, it creates a different

opinion about Medea in the French/European reader.

2.4.2. Jean Anouilh - "Medea" - as a symbol of freedom:

A prominent representative of twentieth-century French literature, playwright Jean
Anouilh, who was also interested in the theme of Medea, offered us a peculiar interpretation
of the immortal tragedy (1946). He retained the main line of the classical plot, the story of
Medea and Jason, but gave the plots and characters of the myth a more philosophical and
psychological dimension; in his play, special attention is paid to the internal conflicts and
moral depths of the characters. Against the backdrop of the tense political situation in
France, when existentialists and followers of the theory of the absurd appear on the scene,
Anouilh created, in fact, a drama of the “absurd”, in which he contrasts love and betrayal,
freedom and slavery/conformism, identity and self-esteem, civilization and barbarism.

Anouilh’s “Medea” tells us about freedom and explains what it means to be free and,
therefore, happy in this compromised world, where only like-minded people are accepted
and everyone who thinks differently is rejected. Jason is also a pitiful conformist and traitor
because, above all, he betrays freedom, true love. In this binary opposition, Jason chooses
obedience/slavery and vanity/well-being, while Medea chooses freedom, which does not even
bother with “the dirty games of the gods” with her “strong enough spirit”, “do the gods not
encounter such a find every day!” (p. 396).

It is precisely such a strong, strong, proud and freedom-loving character that Jean

Anouilh’s Medea has become a symbol of freedom in European civilization.

2.43. Christa Wolf’s “Medea” — A Victim of Feminism:

Christa Wolf's “Medea — Voices” was written in 1996. In the novel, Wolf reinterpreted
the well-known ancient Greek myth of Medea. In her novel, the character of Medea is
presented not as a witch who seeks revenge, but as a complex person who, due to
circumstances, fell victim to the political attitudes and intrigues of society.

The stories in the novel are told from the perspectives of different characters, which
allows us to assess the current situation from different perspectives. The text focuses on
gender issues, power dynamics, and society’s attitude towards the “stranger.”
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‘Wolf also introduced plots that differ from the myth into the novel, for example, that
Medea is not the murderer of her own children, she does not kill children, on the contrary,
the writer tries to convince us that the accusations that exist against Medea are only rumors
invented by the Corinthian elite.

Christa Wolf’s text is particularly interesting for study from a feminist perspective,
because the author questions historically established patriarchal attitudes and offers us a new,
different face of the female character, which was often hidden in classical literature until
then.

‘When studying the structure of the novel, it became clear that the text is complex and
innovative, built mainly with monologues, and the 11 acting voices convey different
situations in the monologues, which allows us to study the given text from different sides,
thereby the author subjectively tries to present the "truth" of Medea.

Wolf is excellent at using the plots of ancient myths in the text and adapting them to the
models of modern society, therefore, for him Medea is not only a mythological character, but
also a symbol of how society treats those who do not obey the norms of behavior established
in society.

The author clearly distinguished the main thematic elements in the text that the author

wanted to convey:

> The influence of power and politics, including political influences that distort history

in accordance with the desires of people in power;

> Bringing gender issues to the forefront and showing how the role of women was being
degraded in a patriarchal society;

> The issue of Medea's "barbarism", which emphasizes Medea's foreignness, her "arrival"
from Colchis, and cultural conflict.

By frequently quoting Euripides, Seneca, and others, Christa Wolf indicates the texts
under which her novel was inspired, but she does not sympathize with Medea and justifies
her crimes, always trying to find a logical explanation for her actions. She examines
everything in a gender perspective, and her solidarity as a woman with Medea, and in general
with all women who are victims of oppression and violence by men and unfounded accusations
by society, is evident. Christa Wolfe present Medea to us notas a vengeful witch, butasa woman
who becomes a victim of society's prejudices and political speculation. She urges us not to

blindly believe in "illusionary truths" and false stereotypes.

2.44. AndreasFlourakis - “Medea’s Burqa” - a symbol of identity:
“Medea’s Burqa” by the Greek playwright Andreas Flourakis is a monoplay adapted to
modern standards, which offers us a different interpretation of the classical Greek myth of

Medea, considered in the context of modern problems; Of course, the play preserves the main
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plot line of the classical myth, which is perfectly combined with the individualism of the myth
by A. Flourakis, which gives the play relevance.

The entire play is Medea’s monologue, Medea tells her own story, talks about her past,
present and future plans, while other characters play a passive role here.

In “Medea’s Burqa,” A.Flourakis tells us about a woman who is in a foreign land, an
immigrant who has to deal with a different and non-native culture and everyday, alien
reality, because it is necessary for her to establish her identity in the existing society in order

to survive. The author perfectly emphasizes several important aspects in the text:

> Immigration - Medea is in a foreign land, in another identity, in another culture, in

another society, far from any native;

> Preservation of herself (identity) - a constant attempt to preserve her native culture, to

adhere to the norms acceptable to her;
> Her desire to constantly have freedom of choice;

> An attempt to cope with the patriarchal stereotypes within herself and in a foreign
culture.

The text begins with an unexpected introduction: shortly before sunset on the beach,
Medea, covered in a burqa, lies on a chaise longue, her eyes closed. There is a sea bag nearby
(Flurakis, 2020: 83). From the very beginning, it is clear that Medea is a modern, contemporary
woman, her children are also playing here, but for some reason they are girls and not boys, as
in other literary sources.

Medea’s monologue is a harbinger of evil, foreshadowing the planned disaster: “In an
hour everything will turn upside down” (Flourakis, 2020: 83)

According to the text, it is clear that the reason for Medea’s emigration is Jason, she
herself says that she fell in love with Jason and consciously became an emigrant to a foreign
land for the sake of his love: she abandoned her homeland, family, friends, language and
became a refugee in a foreign land, unacceptable to everyone, even Jason is about to abandon
her, so a terrible revenge is brewing in her soul and heart.

Medea is distinguished by her amazing intelligence, she knows well how to save herself,
this play well shows how events would have developed if Medea had lived in our time.
According to the text, Medea wears a burqa, which the author deliberately introduced into
the monoplay in order to show how much influence her own “identity”, roots, customs and
origins have. As we have mentioned, such a load of burqa is the author’s best idea, because it
is a headscarf, which, in one sense, can be a way out for Medea in any situation, and in
another, her “identity”, which she does not want to give up and is ready to make any sacrifice
for it, even the love of Jason. The burqa is an important requisite of the play:

It is important that Flourakis' Medea is not a murderer of her children, on the contrary,
she does not kill them and even saves them, by returning to Colchis, although Medea is left

without her children, she has no other way out, she cannot save their lives in any other way,
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she returns the children to her homeland, to her father (Aeetes) and as if by doing so she
repents of the sin she has committed before her father and the entire nation:

In this play, Medea is also a woman who is deeply in love with Jason, who is ready to
sacrifice everything she has without thinking: at the end of the play, Medea kills Jason's new
love, which is why they decide to capture her, but no one recognizes her, no one knows what
she looks like, the headscarf that Medea is wearing completely covers her face, only Jason
knows her face:

In the last moments, Medea takes off her burqa and she presents herself as an ordinary
woman sunbathing on the beach, and tells the law enforcement officers who come to her
that she saw a woman who took off her clothes and disappeared into the sea.

The author shows us a woman left completely alone in a foreign world, persecuted,
humiliated and dishonored, but this does not bother her, because she hides her truth, her
true face, under the burqa. She starts a new life, without the old “identity”, that is, she

removes/destroys the past, the present and continues her life with a new identity.

III Chapter - “The Reception of the Medea Myth in Georgian Literature (Poem and Novels)”

3.1.“Medea” appears in Georgian literature quite late, because for a long time
Georgians did not consider her to belong to Georgian literature and she was considered a
character of Greek myths and ancient literature.

Georgian writers avoided the topic of Medea, because a woman who betrayed her
homeland, killed her brother and children could not be an icon and symbol of a Georgian
woman for them, she completely contradicted the established stereotype of a Georgian
woman.

Later, when the great masterpieces of ancient culture and writing created around the
myth of Medea and the Argonauts became known in Georgia, then Georgians were convinced
of how large- scale Medea’s figure was in world literature and how important Medea’s figure
was in Georgian culture as an archetypal female. Medea became, first of all, a symbol of the
wealth and greatness of ancient Colchis for them. Therefore, they began to search for and
share arguments that would help them rehabilitate/justify Medea, to rid her of the name of a
cruel and vengeful woman.

The first Georgian writer who dared to speak out loud about Medea was Akaki Tsereteli,
whose work, “Medea,” is based on the ancient legend of the Argonauts.

Georgian society has always believed that Medea had a lot of responsibility, because she
was the daughter of the king of Colchis, who was primarily responsible for her country, and
then for her father and family. In their opinion, responsibility to the country meant self-

sacrifice, and Medea, by giving away the Golden Fleece, took the greatest wealth, freedom
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from her country and deprived the country of its former glory and name, which was

considered an unforgivable crime.

3.1.1. Akaki Tsereteli— “Media™

Akaki Tsereteli's poem "Media" is a clear example of the fact that Georgians did not love
Medea and were ashamed of her. By creating this work, the author gave a kind of impetus to
other writers to develop this character with their own interpretations. However, as we
mentioned, he, as the "first" who began to write on this subject, defined views for others and
even the reader, which later became established and, unfortunately, did not change for quite
a long time.

‘When developing the poem, it becomes clear that the poet is trying to rehabilitate Medea
and for this he uses the plots of the Argonauts myth and the text of Euripides' Medea. It is
also known that "originally the play was conceived as a trilogy: Media in Colchis, Media in
Hellas and Media returning to her homeland, however, the intention remained unfulfilled
and the poet published only its first part in 1875, entitled "Media".

It seems that Tsereteli was trying to rehabilitate Medea by describing the episode of her
return to her homeland and, as it were, to eliminate all the sins and mistakes that Medea had
committed.

Tsereteli's drama is divided into 5 acts, which goes beyond the rules of ancient drama
and moves to the rules of the poet's modern era dramaturgy. This is also confirmed by the
fact that the chorus does not participate in the poem and the number of heroes in the episodes
is not limited, he also introduces other new characters. (Mokri - wrestler; Klibi - Delhi) and
replaces the names with the traditional names of his own country (Iata - the father of Colchis;
Gekada - the father's wife; Media - their daughter; Yasir - their son; Tirta - Iata's sister;
Dzudzuda - the son of Media; Jason - the leader of the Greeks).

An important detail of the play is the appearance of the character of our indigenous myth,
"Amirani", whose voice the Argonauts will hear when entering Colchis. Tsereteli deliberately
introduced this episode into the play in order to connect it with the version of Apollonius of
Rhodes, according to which the Argonauts heard the voice of Prometheus, that is, with this
interpretation Akaki tries to show the identity of the myths of Prometheus and Amiran.

The poem does not say anything about Medea's killing of her children, Jason's betrayal,
and in general, how Medea continuestolive on foreign soil. The author triestoignore her crime,
moreover, he tries to show that Jason forcibly took Medea from Colchis against her will.

The author of the poem ends with a lament for Yasir, he is no longer interested in
Medea's fate. Thus, Akaki Tsereteli tells us that the main culprits in the murder of Yasir are

the Greeks, who could not rise above their own and sacrificed the son of Colchis to the sea.
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Throughout the work, the author tries to cover up the crime and ignore Medea's cruelty.
In general, Medea's face appears very faintly in the poem, the author portrays her as an
ordinary character, does not give her any special importance and significance, and does not
say anything about her strength and talent. Despite this, it can be said with certainty that

Akaki Tsereteli was the first to pave the way for Medea’s character in Georgian literature.
Tsereteli's poem "Media" has a symbolic meaning for Georgia, because:

» The character of Medea is a symbol of the tragic fate of our country (just as Medea
sacrificed her country and freedom for a foreign man, so Georgia lost its freedom and

independence for foreign powers;

> The Golden Fleece wasa symbol of Georgia's wealth and strength, which it lost because
of foreigners;

> Jason's ruthless and treacherous betrayal is a symbol of the betrayal of those countries
that Georgia had hoped for from time immemorial, in vain;

In conclusion, we can say that Akaki Tsereteli described the theme of love for the
homeland and the intensity of its betrayal with special skill in the poem, and the classicist
also emphasized the struggle between personal feelings and duties to the homeland, with
which the writer tried to raise the national self-awareness in the readers and awaken in

them love for the homeland.

3.1.2. Levan Sanikidze - "The Story of the Colchian Maiden”: The second author who
tried to revive the character of Medea in Georgian reality was Levan Sanikidze, a historian
by profession and researcher of the ancient world, who, due to his profession, was well
acquainted with the Greeks, the Colchians and their civilization.

In the novel "The Story of the Colchian Maiden", Sanikidze continues the rehabilitation
of Medea's character; he is clearly influenced by Akaki Tsereteli's writing style and tries to
turn the myth of Medea into a structural measure characteristic of a dramaturgical text, and
his main task is to investigate the story of Medea's killing / not killing her children.

The work is accompanied by a preface at the beginning, which clearly shows the author's
attitude towards the character of Medea and the version of Euripides. The novel begins with
a description of the life of Medea, a young and beautiful Colchian woman. It shows how Medea
grows up in Colchian traditions and customs, where the main emphasis is placed on spiritual
values. This somewhat calm narrative in the text is replaced by the episode of the arrival of
Greek merchants, which is why a conflict begins, or a clash of two cultures, which creates
tension between the arrivals and the local residents. It should be noted that the text itself
mainly follows the structure of Euripides' tragedy, but L. Sanikidze even contradicts him in

many details and justifies the Colchian daughter, because he believes that Medea was faced
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with a difficult choice, on the one hand, she had to follow the customs - rules and traditions
of Colchis and the local people, and on the other hand, she was attracted by the brilliance of
Greek culture. To prove these facts, he introduces a number of additional episodes into the
play, which clearly show the political intrigues that existed in Colchis at that time, the love
story of Medea and Jason, and the conflict between representatives of different cultures.

In the additional episodes, the author tries to emphasize Medea's feminine qualities, with
him Medea is a loving mother and wife, in every word she utters, love and respect for Jason
and her children are felt, with such a description Sanikidze tells us that Medea embodies the
ideal of a Colchian woman, who has both a tender character and inner strength.

According to the text, Levan Sanikidze specifically changes the content of those episodes
of the tragedy where Euripides presents Medea as guilty, of course, the author does this
deliberately, because in his opinion Medea is innocent.

According to Sanikidze, Medea is friendly towards Creusa, hospitable towards the
Corinthians, selfless towards everyone, because she does not ask for anything in return from
anyone, a healer - she saved Creon and Creusa from death, a lover of Greece, a lover of peace
and tranquility, with such changed episodes of the tragedy, the author tries to present Medea
to everyone as innocent and sinless.

Like Akaki Tsereteli, Sanikidze also adds fictional characters, introducing the inhabitants
of Corinth into the text: Augeas, Cimon, and Dicephile. Dicephile is the truth-loving
character who informs Medea of the Greeks' intentions and says that with Medea's helpand the
methods she taught him, the Greeks intend to conquer Colchis. Medea also learns from
Dicephile that Jason secretly killed her brother Apsyrtus, who had come to reconcile, and
then, in order to cover up the incident, inflicted the wounds himself with Apsyrtus' dagger in
order to deceive Medea that he had defeated Apsyrtus, who had come to fight to kill Jason,
in battle to save his own life. It is at this time that Medea learns that Jason intends to abandon
her and marry Creusa because of his desire to become king, after which Medea will have to
leave Corinth.

It is clear that in general Sanikidze tried to introduce characters into the text who
together would create a diverse picture of the Colchian kingdom and present the glory of
ancient Colchis. In addition to Medea, such a character, according to the text, was the
priestess of Phasis, who was the keeper and defender of Colchian traditions. According to the
text, he represented an advisor who played the role of a kind of spiritual authority. There is
also another character - a Greek merchant, who is a clear example of the trade relations
between Colchis and Greece. His appearance reflects the attitude of the two cultures towards
trade. As for the Colchian warriors described in the text, they represented the potential,
strength and values of Colchian military weapons.

‘When Medea learns that Jason is going to abandon her, she is amazed and horrified,
unable to understand what wrong she has done to the Greeks that they should sacrifice her.

The answer to this question is given by Dikephile himself, who tells Medea that the main
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problem is that Medea is

not Greek, therefore, she is a barbarian, and no matter how much good she does and no
matter how much she loves Jason, she will still be sacrificed as a child of a foreign land.

The finale of the novel is quite different from all the finales of the tragedy of Medea,
because Medea burns everything she created during her stay in Greece and also burns herself.
With such a finale, the author further intensified Medea's tragedy.

L. Sanikidze's "The Story of the Colchian Maiden" is an important historical novel, where
the Colchian civilization, traditions, and culture of the time are described beyond the story
of Medea, and the author describes all this with historical and mythological motifs, which
makes Medea's story even more interesting.

It should be noted that the action in the novel takes place in antiquity, this is exactly the
period when Colchis was an important trade and cultural center in the Black Sea region, and
this period is also distinguished by the colonization of the Greeks and their trade and
economic relations. The author describes in detail the social structure, economic situation,
spiritual life, and religious rituals of Colchis.

Sanikidze devotes a considerable amount of space in the novel to ancient Georgian
mythological symbols, such as the Golden Fleece, which is considered the wealth of the
Colchis civilization and an expression of its strength. He also talks about the symbolism of the
water element, which he connects with money and the sea. It isalso important that in the work
we find descriptions of rituals related to the cults of the sun and the moon, which in itself
implied the religious beliefs and magical art that prevailed in Colchis.

In summary, we can say that Levan Sanikidze, continuing Akaki Tsereteli's path (despite
the fact that "The Tale of the Colchian Princess" is a historical novel), described the immortal
story of Medea and the Argonauts and left a poem to the Georgian literary heritage that
includes deep knowledge of ancient Colchis and presents the story of the powerful Medea in

a different way.

3.1.3. Otar Chiladze - “A Man Was Walking on the Road”: In Otar Chiladze’s work,
“A Man Was Walking on the Road”, which is a complex mythological novel Medea’s
character appeared relatively more significant. According to reports, before the author began
working on this theme, he thoroughly studied the myth of the Argonauts, therefore, he
develops the plot of the work in the then Colchis kingdom, more specifically in Vani, which
was called its capital.

In the introduction to the work, the author speaks about the power and glory of Colchis
at that time. The book has three important parts (“Aeetes,” “Ukheiro, (inept),“ “Pharnaoz”).
The subject of our attention is the first chapter of the book — Aeete, where the author speaks
about mythological themes, describes the arrival of the Argonauts in Colchis, the abduction of
the Golden Fleece and the tragedy of Medea.
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In the novel, Otar Chiladze emphasizes that Medea is a traitor, she sacrificed her own
country and betrayed her homeland, because as soon as she sees Jason, she is immediately
fascinated by him, and then falls in love with him head over heels, helping him overcome the
difficult tasks of Aeetes and made it possible for him to steal the Golden Fleece and escape
from the country.

The author describes Medea's strength and mystical nature. Medea’s spiritual closeness
to her aunt Kamari and the knowledge of witchcraft magic, which she inherited, are not just
accidental.

As for Jason, the author, unlike Medea, on the contrary, belittles him, because in the poem
we see a weak and cowardly Jason, who achieved his goal only with the help of a woman,
Medea. Jason (with the help of Medea) is also attributed to the death of Medea's brother
Aprasion. Otar Chiladze bypasses the topic of Medea's murder of her children and tries to
cover it up, covering up this crime so much that he doesn't even tell us what happened to
Medea after leaving Colchis.

The author emotionally conveys the characters' spiritual struggle against each other and
themselves, he showed us the tragedy of Medea and Aeete with amazing skill, leaving us with

many unanswered questions.

3.1.4. Grigol Robakidze - "Megi - Georgian Girl": The novel "Megi - Georgian Girl" by
the emigrant writer Grigol Robakidze was first created in Russian, then translated into
German. The original title of the works was “Medea’s Braids”, however, in 1932, when the
novel was published in German in Tiibingen, it was called “Megi — Georgian Girl”.

The characters of this novel (Megi — a Megrelian girl; Tsitsino — her mother; Meniki —
Megi’s nanny; Utu — their servant; Astamur — Megi’s lover; Buchu — Megi’s childhood friend;
Jvebe — Astamur’s close friend) draw parallels with the famous myth of the Argonauts. It can
be said that this is a kind of reinterpretation of the story of Medea the Colchis, because the
author transfers the plot of the myth to the modern world and conceives its content in an
original way.

‘When reading the work, we immediately realize that in the face of Grigol Robakidze’s
Megrelian Megi, the face of Medea the Colchis (“she was the heir of the Colchis woman”).
Like Medea, Magi suffers from the torments of life.

The author devotes a considerable amount of space in the novel to a detailed description
of Colchis and the Colchians; he refers to Colchis as a land of the moon, not the sun, where
at every step you will meet sorcerers, witches and sorceresses, wise healers and witch doctors,
Marchians, witches and werewolves.

After recalling Colchis, the Colchian people, the immortal myth of Medea and the story of
the Golden Fleece, it is important to consider one of the important characters of the work,

Astamur (according to the myth of Medea, the same as Jason), who, according to Robakidze, is
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an Abkhazian, a brave man with amazing strength. Astamur raped Maggie because she loved
him very much and could not resist the temptation, although she sincerely and deeply regrets
the crime she committed. Soon after this, Maggie learns that she is pregnant. She hides the
pregnancy and so quietly (eight months later) a boy is born. Maggie, like Medea, has a dual
feeling towards her child, one of motherhood and the other of hatred, which reminds her of
the past and the rapist. Maggie did not care for the newborn at all and did not feel any
motherly feelings towards him. “She had a feeling as if, without knowing how, some foreign
body had accidentally entered her body, which she, thanks to an invisible force, expelled
from her body again” (Robakidze).

In the novel, another hypostasis of the mythopoetic type of Medea appears. In addition to
plots taken from myth, we also encounter signs of the archetypes of the amorous, as
evidenced by the

novel itself. One of the chapters is also called “The Tale of the Amazones”, which talks
about warrior women who, according to legend, were supposed to have settled in the land of
Colchis in ancient times. Robakidze likens these warrior women to Medea and tells us that
these traits are also manifested in descendants through the genetic code in modern times.

In the novel, Magi’s nanny (Meniki) constantly talks to her and explains in detail the
behavior and traditions of the Amazones. She tells how they raised their children without love,
how they did not love their own sons and what hatred they had towards them. The text also
emphasizes that the warrior women, no matter how surprising it may be, considered only
their daughters as children and rejoiced in their existence. In fact, no one cared what these
women were going through, what pain they had to endure. For the author, the word
"Amordzhali" (Amazone) itself is very meaningful, it also offers us an interesting etymology:
for the first time there was the word "Aamo - Rdzali", (Vain bride) which meant "Aamo
Patardzali" (vain bride). Later, the "a"
"Blessed Bride (Robakidze).

Robakidze's "Magi - Georgian Girl" accurately depicts, like Medea, the life of a woman

sound was dropped and we got "Amo - Rdzali", that is,

abandoned by everyone, devastated, lonely and silent. A life that had to consciously bear the
greatest burden of motherhood. Magi endured hardship for a long time, until one day, as the
author says, she was seized by "inhuman, wild, primal rage." She grabbed the braid with her
right hand and pressed it against the child's throat, and then, filled with terrible hatred,
pressed ths child’s head tightly to her chest. The child screamed" (Robakidze), despite this,
the "mother" soon regained consciousness and the child survived, although due to the
mother's action the baby fell ill and died the next day. Depressed by this fact, Megi decides to
hang herself with her own braid, but with the help and encouragement of her guardian angel,
she changes her mind about this intention.

Grigol Robakidze tried to introduce the customs of Medea's country to the readers of
world literature with this novel. In the conclusion of the text, he himself addresses the
"Medea's braids" with the following words: "Oh, braids! Braids of Megis’ red braids! I think
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that in you I see the sun of my country and I can smell the scent of my native land.

3.1.5. Givi Margvelashvili - “Colchian Medea in Kolkhoz (the Collective Farm in
the soviet countries): The German-speaking writer Givi Margvelashvili, who knew the
Soviet communist regime system very well and who himself was a victim of this regime,
wrote a book entitled “Colchian Medea in Kolkhoz”, which fully reflects the author’s
imagination, in a postmodern and poststructuralist perspective.

Among the postmodernist features of the novel, we should especially highlight
intertextuality, which includes a modern interpretation of the ancient myth of Medea, the
introduction of texts from different cultures into the text (Christa Wolf - "Voices of Medea;
Karl Max - Capital; Euripides Medea) and the fusion of the plot of the myth and Soviet reality.
Also, irony and parody are postmodernist features, through which Margvelashvili manages
to ironically rethink life in the Soviet Union, parody the ideological mechanisms that existed
at that time, and grotesquely transform the plots of the myth of Medea.

As we have mentioned, the author clearly identifies several main issues in the text
(criticism of the existing Soviet system, issues confirming cultural identity, and the fusion of
old mythological issues with modernity) and simulates the existing reality, thus trying to
describe the intercultural conflicts that actually existed.

The main scene of the work, which interests us, begins when the “artificial reader” sees
Vakush near the statue of Medea. It is no coincidence that at this moment he is holding a book

in his hands - Christa Wolf’s “Medea” and is talking to the statue.

The question arises, why Christa Wolf and her Medea? Wolf was one of the first German
authors to tell the story of Medea through a monologue of six characters. In Wolf's play,
Medea is not a child killer; according to his plot, the Corinthians kill the children. Unlike
Euripides, Medea is not the murderer of her brother Apsyrtus according to this text. In other
words, the author removed all the vices that characterized Medea's character since Euripides
and showed us a completely different reality. This is exactly what Margvelashvili wanted to
show and prove to Georgians. In his opinion, "there are as many Medeas in the world as this or
that creator has created. And in this creative world, they are portrayed differently according
to their mythical and legendary prototype" (Margvelashvili, 2021:173).

The main theme of the novel is the changing of the tragic fate of the statue of Medea,
although this is more difficult and laborious than changing the fate of a literary character,
because here we are dealing with a momentarily petrified monument, in this petrified
moment, the very moment when Medea thought about killing her own children is
visible, “and the sculptor Merab Berdzenishvili petrified her forever in that moment,
never letting her go” (Margvelashvili, 2021:17). As for the title of the novel - “Colchian Medea
in Kolkhoz”, it reflects the connection of the mythical Medea with the collective farm, that is,
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with the then Soviet Georgia. The word “collective farm” itself used to denote the economy of
the Soviet Union, which was entirely based on falsehood, and when combined with the

theme of Medea, it reflects the hypocritical and false pathos of all Soviet Georgia.

IV Chapter: “Medea’s Mythopoetic Image in Georgian Poetry”

The artistic image of Medea in Georgian poetry: Since the character of Medea became part
of the literary process, Georgian poets have dedicated many sincere and emotional lines to
her.

‘Who was Medea, a treacherous woman, a mother who murdered her children, a tragic
personality? Every poet answers this question differently, and in many cases the answer is
ambiguous; they cannot sacrifice Medea, who is part of their, their national identity, but they
cannot completely forgive the crime either.

The poets we discussed in this particular chapter of the dissertation (Titsian Tabidze,
Ioseb Noneshvili, Mukhran Machavariani, Manana Chitishvili, Diana Anphimiadi etc.)
express sympathy for Medea, support her, and try to find excusing arguments. However,
sadness and heartache due to the tragedy that occurred are felt in their poetry. They tell us
the story of a woman deceived in the name of love, who, although she was a victim of

betrayal, still did not lose her strength.

4.1. Titsian Tabidze - “Medea’s Song”, “Medea” Sonnet to I. Grishashvili:

Titsian Tabidze himself wrote “Medea’s Song” and as if conveyed to us his pain through
Medea’s mouth. The beginning of the poem is terrifying and disturbing, as if hinting to the
reader about the impending danger/flood. The poet tries to show us what happened through
Medea’s eyes, Medea regrets everything, she only wants to die to escape vanity, she is tired of
everything and longs for death to escape the false world. Medea has nothing left but the desire
for death, because she has lost everything, and the only way out of this misfortune is death.

The poem “Medea” is a sonnet (to I. Grishashvili) written by Titsian Tabidze in 1910 and
clearly shows us his attitude towards Medea. Medea regrets the betrayal of her homeland,
recalls the homeland where she spent “blessed days”, and is saddened by the fact that her
homeland and “her mother’s womb will not accept her even in death”.

Titsian Tabidze’s attitude towards Medea is a complete sympathy; in the poem he calls her

the “sinless daughter of Colchis” and asks us to be forgiving towards her. The poet speaks only
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about Medea’s betrayal of her homeland and bypasses her unforgivable sin - the story of the
murder of her children and brother - and calls on us to sympathize and forgive Medea, who

“among strangers, in a foreign land.., was buried alive in a cold grave”.

4.2.Ioseb Noneshvili - “Medea”: Ioseb Noneshvili's poem “Medea” is a form of statement of
sympathy for the Colchian girl. The poet does not forget, somewhere in Corinth, “the most
beautiful daughter of Colchis, a tormented sister,” abandoned in a foreign land; he hears her
“lament in Colchian language.” The poet tries to justify Medea and blames her ordeal on her
first, inexperienced love and the Greek fiancé, who deceived the Colchian woman. The poet
emphasizes Medea’s wisdom and the fact that the Greeks envied Medea’s prominence, called
her “witch, evil, and wicked,” and therefore slandered her or committed the gravest sin. The
poet does not say anything about the killing of her children, on the contrary, the author
refers to her as a suffering mother, knowing that she is cut off from her own land and far away,
but he gives her hope that her homeland still 'worries about her fate' and supports the Colchian
maiden who lives on foreign land.

4.3.Mukhran Machavariani - “The word spoken, again by Philadelphos Kiknadze,
again with his brethren, again in Shuamta”

Mukhran Machavariani wrote the poem in 1978 - “The word spoken, again by Philadelphos
Kiknadze, again with his brethren, again in Shuamta” and in this poem he recalls Medea’s
unforgivable sin, betrayal of the homeland, which is repeated again and again, unfortunately:
“I know: what happened to Medea’s love, / How we lost, I remember, the fleece.”

The poet is worried with the fact that the past has not taught us anything, we are still
committing the same sins and losing what is valuable: “(The reason for all our misery) — our
own canticle on everything, our actions are un-Georgian!”

The poet wants to make us feel that the price of betraying our homeland is always fatal,
whether it is the Golden Fleece or our native language, we must learn from the tragedy of
the past and not repeat the mistakes of our ancestors: “Our own canticle on everything — we

have even lost our language, the little Georgian!”

44Manana Chitishvili, “Medea™ A modern poet of outstanding individuality,
Manana Chitishvili, dedicates a rather extensive poem to Medea, referring to her as “the wise
soul of the King of Colchis” and thus emphasizing that she is well aware of Medea’s archetypal
mythological features: Medea-goddess, Medea-descendant of Helios, Medea-sorceress,
Medea-enchantress, Medea-healer. Unlike other poets who tried to somehow justify
Medea’s betrayal and help the Argonauts obtain the Golden Fleece, citing the omnipotent,
all-destroying, and all-powerful power of love as the reason, the poet begins the poem with a
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direct rebuke: “What love has befallen you, / that made you sell your own homeland.”

The poet could not understand and could not forgive Medea for “how the serpent of
betrayal opened the doors of her heart” and how she became an accomplice to the traitors, that
is, the Greeks, the Argonauts, and Jason, thereby “throwing the nation’s honor and
immortality at the mercy of strangers.”

For the poet, traditionally, the Golden Fleece is a symbol of Colchis’ invincibility, fabulous
wealth, and immortality; accordingly, its loss led to the overthrow of Colchis.

The main motif of the poem is the pain and suffering caused by Medea's betrayal of her
homeland and paternal family, which the author experiences: "There is more betrayal than

betrayal/ If you sacrifice your own blood and flesh".

The poet often hints at own feelings: "I cry.., ” ,, My heart is torn apart by the devil ..,” ,,
My wound still burns..,”.

The poem clearly shows the poet's patriotic feelings, which were wounded and shaken
by Medea's betrayal: "For the traitor and traitor to the homeland /there is no forgiveness
anywhere".

The poet reproaches Medea, who, instead of becoming the protector of Colchis herself
("You yourself should have taken refuge from the arrow aimed at Colchis"), "brought a dark

day to the homeland" with her betrayal.

The poet's verdict is unbreakable: "I still cannot forgive you."

Moreover, the poet hints at Medea's tragic fate after leaving her homeland, although the
poet does not discuss it in detail and explains Medea's tragedy precisely with this betrayal.
Medea's betrayal was generalized for the poet as the greatest betrayal in the history of the
country: "And everything that happened after / how can it be compared to this betrayal?".
This explains the poet's cruel verdict towards Medea: "I will not raise a glass and pour out a
bit of wine with forgiveness, neither I will be able to lament for you in Georgian.”

It is noteworthy that only once in the lines of the poem, impulsively, but still, pity for
Medea is expressed (“although I pity you”), this feeling is somehow strengthened by the
unexpected finale of the poem, where the poet’s subconscious pity and tenderness for Medea
reappears: “And the sea wave trembles, like a curl,/as a memory that you left to your
mother”).

Such a finale raises the suspicion that the poet’s severity and intransigence towards Medea
are more mannered and apparent, and in her heart she undoubtedly has pity and sympathy
for the character, which she tries so carefully not to reveal.

In the afterword to the poem, the author writes that “the poem “Medea” is special for her
in many ways; the poet for some time did not dare, or could not bear, to put it to the reader’s
judgment. This is understandable, because Georgian poets have always tried to rehabilitate
Medea and expressed sympathy and pity for her. In contrast, Manana Chitishvili's poem has

a different emphasis, and the poet has generalized Medea's face as a traitor to her homeland,
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for whom "pardon is not found anywhere." That is why the poet writes in the final words of
the poem that she brought Medea out "like a gladiator in the Colosseum arena" and left her to
the judgment of the Lord - "May the Lord help her"!

4.5.Diana Anphimiadi’s “Medea” and “Another Medea”: Another outstanding contemporary
poet who is interested in the story of the Colchian princess is Diana Anphimiadi, who
dedicated two poems to Medea, entitled “Medea” and “Another Medea”. It is interesting that
the poet discusses the topic of Medea in a very modern context of emigration, because it is a sad
reality that, ironically, the difficult living conditions of a large part of modern Georgian
women led them to Greece as emigrants. In the poem “Medea”, the poet says that the tragedy
of our great ancestor was caused by the fact that Medea was constantly looking for a reason
to flee her homeland, because there is no other explanation for her behavior. As proof of this,
Anphimiadi uses many phrases in the poem: “He/she who falls from a cloud into the middle
of the sea”/ “He/she who follows his/her own breath to a foreign land”/ “He/she who sheds
his/her own skin, sets a guard over him/her”. Of course, the perpetrator of all this is always
ready to sacrifice his/her homeland and flee, and everything else is just a reason.

The poet cannot forgive Medea for leaving her homeland, on the contrary, she says that
whoever falls in love with a foreigner finds a reason to flee, she also says that a person will reap
what she sowsin the end, and the same will happen to Medea. According to the author, Medea
will return to her homeland again, because she believes that Medea has many reasons to
return, no other country will accept her except her native land. Medea abandoned the rich
Colchis, and now it is impoverished and has not brought gold to the rivers for a long time, and
the poet does not welcome Medea's return. At the end of the poem, the writer seems to feel
sympathy and says that she will also look for a reason to escape: I will also look for a reason
to escape / I kill our children ...

This poem is dedicated not only to Medea, but also to all immigrant women who have
abandoned / sacrificed their own children and fled to foreign countries. The poet compared
these dramatic stories of modern Georgia - the abandonment of children - to the tragedy of
Medea's killing/ sacrificing her children.

“Another Medea”: The second poem by Diana Anphimiadi is “Another Medea”. The poet
begins the poem with a lament and laments the reality in which Medea finds herself.

The poet talks about raising children and how difficult it is to be a mother, how much
struggle and sacrifice is needed to raise children, and thus indicates that Medea was not a good
mother. The poet compares her motherhood to the relationship between a “stone and a
chicken”: as a chicken is alien to a stone, Medea had the same cold attitude towards her
children, could not feed them and abandoned them “like hungry badgers”. Because of all this,
the poet is very sad, cannot forgive Medea for killing her children, which he experiences with

particular intensity and expresses: “What could have happened / or how should it have
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happened / or why should it have happened like this.”
D. Anphimiadi asks rhetorical questions to which neither the poet, nor Medea, nor
anyone else has the answer.

It is noteworthy that in the 215 century, the artistic image of Medea still excites the
imagination of modern poets and arouses creative impulses in them. The fact that the
character of Medea is so relevant today speaks of the scale and immortality of her character.
Although she fascinated authors in different ways in different eras, until now Georgian poets
have spoken little about her and seemed unable to sympathize with her. Almost all poets feel
sympathy for Medea, her pity and an attempt to somehow justify her actions, to forgive the
betrayal of her homeland and family, which she committed out of great love, although it is
striking that even modern poets bypass the topic of Medea's murder of her children.

Medea is our mythical ancestor, an archetypal character, and poetry is her refuge, where
she should come to life and appear in modern Georgian reality in different ways, from
different angles. This is how the poets of our time “revived” Medea, gave her new life,
breathed a new soul, gave her flesh, retrospectively delved into her life and tried to change her
fate, some of them offer a solution, some warn, provide information in advance about the
impending danger, some even shun her for the crimes and sins she committed and blame the
Greeks.

It can be said that Medea still found sympathy in her descendants, which she had been

waiting for for centuries.
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V Chapter: “Medea in Modern Georgian Drama Discourse”

5.1. Modern playwrights offer us a completely new reinterpretation of the mysterious
character of Medea. Recently, several plays by important authors have been created, where
the theme of Medea is revived and presented in a new way.

Modern authors try to interpret Medea in their own way, but what they have in common
is that in their dramas Medea is stripped of the mythological veil and is presented to us as an
abandoned, deceived, insulted and disappointed woman who fights for the survival of her
family and children. As a result of deconstruction and demythologizing, the authors have
brought the fictional character of Medea closer to the current processes of modern society,
first of all, the migration of women, which, one can say, is the main dramatic narrative of the
last decades in the history of our country. As a result of deconstruction and demythologizing,
Medea's mythopoetic image seems to lose the signs of past greatness and divinity, but even in
the new socio-economic- political situation, her new hypostasis cannot be freed from
archetypal identity:

On the one hand, Medea is still the woman who leaves her homeland and sacrifices
(aborts/spiritually kills) her children, often leaving them to their fate and facing
insurmountable obstacles for them, with severe psychological traumas and dramas; on the
other hand, she is still the woman for whom personal dignity, inner freedom, unyielding
determination of her own destiny and personal identity, and a symbol of emancipation are
the most important.

It is noteworthy that the freedom-loving, proud, self-identity-seeking and emancipated
Medea or Antimedea, stripped of the mythological veil, turned out to be more understandable

and, accordingly, acceptable to the Georgian reader.

5.1.1. Lasha Bughadze - "Antimedea":

With this work, Lasha Bughadze introduced a new vision of the tragedy of Medea and
the character herself into modern Georgian dramaturgy. The author brings Medea to life in
our time and takes her toareality where xenophobic attitudesare still strong in society and they
have towards citizens of foreign countries/barbarians.

The label “barbarian”, which has accompanied Medea since time immemorial, has been
replaced by the term “immigrant”, although nothing has changed for Medea, because she is
still “foreign” and unacceptable to European civilization, to a world formally defending
human rights, which inreality is merciless towards the “foreigner” and justifies itself by the fact
that it is protecting its own “civilization” from the “barbarian”.

Bugadze’s active characters are Medea (anti-citizen), Jason (husband/fiancé), Glauke
(new wife), nanny, immigration officer, special zone supervisor, Creon’s assistant, one of the
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leaders of the United European Far-Left Party, Chorus (silent witnesses and fans). If we look
at this list of active characters, it becomes somewhat clear that we are dealing with a different
text that tells us about immigrants of our time, mainly women, who for various reasons left
their own country and settled in foreign countries. The main active character, like Medea, is
alone in a foreign land, she is also abandoned by her husband, but not rejected, because she
tries to help him until the last minute. Despite the fact that Medea has been living in Europe
with Jason for 17 years, has children, it turns out that according to European law, she is still not
considered a child of thisland, she isa “foreigner”, “infiltrator”, “barbarian”, “illegal”, “without
rights”, she is an “anti-citizen”, because according to European laws, 30 years of living with
Jason are required for citizenship of this land. Medea here too is a victorious and strong
woman who opposed pseudo-laws and bureaucracy and raised her voice against them,
presenting herself as more European. Bughadze's Medea is a fighter, a modern woman, she
does not submit to fate, does not stop, and, in the end, she herself emerges victorious.

The issue of children is also relevant in Bugadze's play, they are the main victims here,
both from the mother's and father's side, both parents sacrifice them: “When they ask you -
where are your children, give an answer like this: I have no more children, my wife killed
them. Or like this - a little more complicated - they are dead to me, or I am dead to them."
(Bughadze, 2020:213).

Lasha Bugadze's "Antimedea" seems to revive the pain of the Colchian Medea and clearly
shows what difficulties Georgian immigrant women have to go through in foreign countries in
order not to lose themselves and their dignity.

The archetype of the Colchian Medea, one could say, is still alive in all immigrant
Georgian women today and is fighting to save themselves. Barbarism Emigration (barbarism)
does not mean

losing one's own personality and giving up one's dignity, one can be a foreigner in another
country, but be a dignified Citizen. In this way, Medea also breaks modern European

stereotypes.

5.1.2. Nino Kharatishvili - "My Heart and Yours" (Medea):

The play "My Heart and Yours" by the famous modern European-Georgian writer Nino
Kharatishvili emphasizes the special motif of Medea's eternal story - "love" and offers a
completely new interpretation of the plot of the immortal myth. This play is about two people
in love, the author describes in detail their inner world and emotional state, as Kharatishvili's
characters have to struggle with the surrounding reality and the harshness of fate.

The author has only a few essential characters in the work: Medea - the daughter of the

Colchian king Aeetes, the wife of Jason; Jason - the exiled lord of Iolcos; Nia - Medea's maid;
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Creon- the king of Corinth; Glaucus - Creon's daughter; two boys - the children of Medea
and Jason. The place of action is Corinth, and the time of action is eternity. The author thus
emphasizes that the myth of Medea and the story of Medea, love, betrayal and
revenge/sacrifice are eternal stories: “If you want love,/ you must break all boundaries,/ but if
love is taken away from you,/ what will remain but hatred?” (Kharatishvili 2020: 50).

Medea in this play is also a woman madly in love, who is ready to sacrifice everyone and
everything for love, she is a prisoner of love/Jason, “trapped in his ribs”, without whom “this
world is worth nothing”.

Everyone fails in the face of Medea’s unworldly, fatal love on the verge of madness,
including Jason and Medea herself, who commit suicide after killing their children. This is not

Medea’s victory, but rather “a victory equal to defeat”.

5.1.3. Paata Tsikolia - "Medea" (s01e06):

Paata Tsikolia is a director whose biography includes staging a number of experimental
performances. It can be said that he is the most radical in his work on Medea, the issue of
national identity, mythological archetypes, etc. is less important to him. He is more interested
in the current problems of modern European literature in general: the situation of an
immigrant in a foreign country, gender inequality, etc.

The play begins in the mountains of Colchis, King Aeetes has already died, 40 years have
passed since the story of Medea, but no one has forgotten her, they remember her voice and
scream: “It is I, Medea!” (Tsikolia, 2020: 69)

The main plot novelty of the play is that Medea takes her own family members to trial,
a terribly humiliated Medea, ashamed in front of all of Colchis, plans to take revenge on the
entire world; Medea is not a woman in love with Jason, nor did Jason steal the Golden Fleece,
on the contrary, Medea, who opposed her father and brother, fled Colchis and took the Fleece
with her to punish them, her goal is to destroy her family and overthrow Colchis, to take away
its former glory. The author is merciless towards Medea, moreover, cynical and sarcastic.

Medea is a cruel murderer for him: “This is me, Medea, a cruel murderer” (Tsikolia, 2020:68).

5.1.4. Guram Mgeladze - “Medea™:

Guram Mgeladze’s Medea reflects modernity and stands out with a different plot from
all others. The setting is our era. This play consists of 5 scenes (I - Media Chaos; II - Honest
Conversations; I1I - Intermedia; IV - Actions, Athens and Others...; V - Dismantling or Deus
Ex Machina). Although the plot is based on Euripides’ “Medea”, the author’s different,
paradoxical interpretation is especially interesting against the backdrop of news portals, social

networks, television, interviews, talk shows, etc.: he revived the monument to the most tragic
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Georgian woman — Medea of Colchis, erected on Era Square in Batumi.

The author presented the character of Medea in a feminist perspective, there is a great
diversity of opinions around her: who is Medea, part of “our proud history”? A mother who
betrayed her homeland and murdered her children? A free and independent woman who
carries European values? Every Medea has her opponents and supporters, and no one has
exact answers to these questions. The entire play is permeated with irony and sarcasm.

The final fifth scene of the play shows the dismantling of the statue of Medea, which is a
symbol, in general, of the rejection and destruction of culture. It turns out that we have again
abandoned, rejected and not accepted Medea. In the end, Medea returns to her mythological

origins, to the bosom of Helios.

5.1.5. “The Return of Medea - Changing Stereotypes”:

The research process led us to explore the attitudes towards the immortal myth of Medea
beyond literary texts, as Medea was condemned, rejected and abandoned by Georgian society
for centuries.

We tried to conduct a survey within the last 5 years with students (up to 600 students)
who directly study ancient myths and literature, for whom the literary character of Medea is
well known.

‘We specially compiled a questionnaire for these students:

» Who is Medea for you (child-murdering mother / vengeful wife / traitor to the
homeland / “foreigner” / fighter for gender equality / first feminist woman)?

» In your opinion, is Medea guilty or not?

> What crime do you accuse her of (filicide / treason / fratricide / none / all)?

» Would you remove the “label” of Medea’s children’s murder and why?

» When you arrive abroad, would you say that you are “from Medea’s country”?

» Write in a few sentences: In your opinion, if Medea were alive today, how would she

behave? Would she seek revenge?
» In your opinion, did Medea violate the moral law or the legal law?
» Do you agree or disagree that a statue of Medea shall stand in the city(Batumi) center?

> If you had the opportunity, would you return Medea to her homeland?
The results of the study are interesting and allow us to draw conclusions: Based on this, we
can conclude:

» When asked whether Medea was guilty, 55% of the surveyed students said that she was
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innocent, while 20% of the young people considered her guilty, 25% - believe that they
cannot give an unambiguous answer to this question and their attitude
towards Medea is ambivalent: they consider Medea guilty of killing her children, but consider

her innocent of taking revenge on Jason;

» When asked what crime they accuse Medea of, the majority consider her guilty of killing
her children, and from the other listed options (treason/brotherhood) they consider her
innocent, because they believe that Medea loved Jason and did it out of love for him, and they
even seem to justify it with this; In this case too, 75% - students believe that Medea was not
guilty of any of the crimes she committed, because she was a victim of circumstances and had

no other choice.

> ‘When asked who Medea is, the answer in most cases was that she is a murderous mother
and a vengeful wife, while 25% - students say that she was the first feminist woman fighting

for gender equality;

» When asked the next question - to what extent was emotional affect associated with
Medea's murder of her children (let's say that Medea really killed her children), the majority
of students still believe that this was not an affective state and that Medea committed it
intentionally, thoughtfully and premeditatedly, while only 25% students believe that this was
an affective state and that the enraged Medea could not restrain herself and committed a

crime, for which she herself suffered greatly;

» Tothe question - would you remove the "label" of Medea as the murderer of her children
and why, the majority of students, despite everything and their previous answers, indicated
that yes, they would remove it; however, 31% - believe that this label cannot be removed
from Medea, because she made this decision herself and passed the sentence on herself; also
43% - noted that without this "label" Medea would lose popularity and would no longer be

such a popular character that the whole world knows;

> To the question - would you say that you are from Medea's country when you get abroad,
q Y y Y y youg

the majority of students answer positively and believe that they would definitely say that

they are from Medea's country, because they know very well that this character is recognized

worldwide; however, 9% noted that they would hide their ethnic connection with Medea;

» Tothe question regarding the Medea monument, the majority of students answered that
this monument should be in Georgia; while 64% noted that this monument should stand in

every country as a symbol of a “strong woman”;

> To the question, did Medea violate the moral law or the legal law, to which 35%-
answered that the moral law was violated, while 55%- answers that the legal law was violated
and Medea is guilty before the law and morality has nothing to do with it; while 10%- student
tells us that Medea violated both the moral and legal law, regardless of which side we look at

her crime;
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» To the question, would you return Medea to her homeland, the majority of students
answered that yes, they would return Medea to her native land regardless of

everything; only 6%- student refused to return Medea to her homeland. Several students
answered that they would send Medea back to her homeland so that she would suffer even more

for her own actions.

> When asked whether Medea or Jason was to blame, 80% answered that Jason was to
blame because his actions had forced Medea to do so. However, they also point out that Jason's
crime does not justify Medea's actions.

Modern Georgian readers show more sympathy for Medea of Colchis, young people are already
discussing Medea's crime from a legal perspective and are trying to see her as a feminist woman
fighting to protect her rights. The basis for such assessments is also that modern authors have
given new life to the character of Medea, and a new rethinking of the character of Medea has
taken place in the Georgian literary space, which is expressed in assigning her a different role

and function and in a modern reconstruction of the character
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Conclusions

1.The mythopoetic face of Medea is complex and multi-layered, its scale is caused by the
historical, cultural, religious, social and psychological layers outlined in the plot of the myth
of the Argonauts, which affect the artistic face of the main character of the myth. The
“information scheme” of the myth of the Argonauts has undergone many transformations
over the centuries, and the archetypal mytho-historical-artistic character of Medea has also
been revived in many versions in ancient (Greek-Roman) and European literature, and in
recent decades has become relevant for Georgian writing as well.

2.In the texts of ancient literature that have come down to us, the features of Medea’s
mythopoetic face have been mainly preserved, although the literary interpretations of the
character are still different, which is due to the author’s individual vision and the influence of
his modern literary and philosophical tendencies.

3.Classical Greek literature (lyrics, drama, epic, etc.) took Medea out of the closed structure
of myth and turned her into a literary character, gave her the right to speak, act, make
mistakes, love and sacrifice, hate, and take revenge, brought her closer to the reader with the
greatest tragedy, drama, and emotion, and gave her immortality.

4.Euripides' interpretation of Medea should be especially noted. By introducing the motif of
a mother who kills her children, Euripides gave Medea a special tragedy and had a great
influence on later ancient and European literature.

5. Medea is presented in a different way in twentieth-century European literature, where
there was a feminist reinterpretation of the archaic myth and the literary character of Medea
was discussed in the context of a) gender inequality; b) presented from a postcolonial
perspective as an “other”, a representative of a foreign culture; c) a psychoanalytic approach,
where attention is focused on Medea’s spiritual traumas and her

inner world; d) analyzed from the perspective of social criticism, when authors use Medea’s
story to present the problems of modern society, etc.

6.1t is paradoxical that such a large-scale and important character of world literature appears
in Georgian literature quite late. This “century-long silence” of Georgian authors is explained
by the fact that Medea was considered a character of Greek myth, and the image of a mother
who betrayed her homeland, family, father, and murdered her brother and children
contradicted the stereotype of a Georgian woman — the “mother of Kartli” — that had been
established in Georgian literature for centuries.

7.0ne of the first who dared to introduce Medea as a character into Georgian writing was
Akaki Tsereteli. He understood the artistic image of Medea/the Golden Fleece as a symbol of
the tragic fate of our country: the tragedy of the loss of freedom due to foreign forces.
8.Georgian writers of the twentieth century (lyrics, prose) are also mainly interested in the
myth and history of Medea in Colchis, the Golden Fleece, which is considered a symbol of the
wealth and invincibility of the Colchian civilization. They talk about her betrayal of her
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homeland and the murder/complicity of her brother, but they say nothing about the murder
of her children, because they cannot explain and do not understand the reason for Medea's
irrational behavior: "What could have happened/ or how could it have happened/ or why
could it have happened like this..." (D. Anphimiadi)

9.In the latest Georgian literature of the twenty-first century, the fictional character of
Medea is presented to us with different interpretations, stripped of the mythological veil, she
is an ordinary woman, abandoned, deceived, insulted and disappointed, who fights to save
her family and children. The authors brought the fictional character of Medea closer to the
current processes of modern society, first of all, to the topic of immigrant women, which, one
might say, is the main dramatic narrative of the last decades of our country's history. As a
result of deconstruction and demythologizing, the mythopoetic image of Medea seems to lose
the signs of past greatness and divinity, but even in the new socio- economic-political
situation, her new hypostasis cannot free itself from its archetypal identity: on the one hand,
Medea is still the woman who leaves her homeland and sacrifices (aborts/spiritually kills) her
children, often leaving them to their fate and facing insurmountable obstacles for them, with
severe psychological traumas and dramas; on the other hand, she is still the woman for whom
personal dignity, inner freedom, not giving up one's own destiny and personal identity are
the most important, she is a symbol of emancipation.

10. Modern authors have given new life to the character of Medea, and a new rethinking of
the character of Medea has taken place in the Georgian literary space, which is expressed in
the assignment of a different role and function to her and the modern reconstruction of the

character.

11. It is noteworthy that in the 215t century, the many-thousand-year-old mythopoetic
image of Medea still excites the creative imagination of modern authors, and therefore
readers.

The fact that the fictional character of Medea is so relevant today speaks of the scale and
eternity of this archetypal character.

12. Medea, asanarchetype, isan eternal symbol, a national identity, cultural and civilizational
code, that will be revived many times in literature and art: "There are as many Medea in the

world as created by the authors.”
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